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 PLATE C. MAN, 1904.
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 DRAWINGS BY NATIVES OF BRITISH NEW GUINEA.
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 1904.] MAN. [No. 21.

 ORIGINAL ARTICLES.
 New Guinea: Native Drawings. With Plate C. Haddon.
 Drawings by Natives of British New Guinea. By A. C. Haddon, 2
 Sc.D., F.R.S. 2

 A,s drawings by uncultured peoples possess considerable interest, some of mv
 colleagues and myself obtained several examples from Papuans in 1898. Figs. 1-21
 were obtained at Bulaa (Hula), Rigo district, Britisli Newv Guinea. Mr. Ray asked one
 or two bovs to draw a man (A), doo (B), crocodile (c), turtle (D), fish (E), house (F),
 and a paddle (G)X These boys were about twelve years of age.

 The least realistic efforts were made by a boy named Pokana (Figs. 1-7). Fig. 6
 was intended for a turtle.

 FIG. 1. FIG. 2. FIG. 3 (A).

 Those of Igapapa (Figs. 8-11) are not much better.
 Another boy was more ambitious, and put some shading into his figures

 (Figs. 12-13).
 Kila-pai drew Figs. 14-18 and Gimaili Figs. 19-21.
 All these drawings exhibit a very rudimentary power of deliineation, and tlley

 correspond very closely with the drawings by members of the Bororo and of other
 central Brazilian tribes figured in Chapter X. of Karl von den Steineu's Unter den
 Naturv6lkern Zentral-Brasiliens (1894). Indeed, they are similar to many other
 drawings of nature-folk, and those of our own children. If these drawings are compared
 with those figured in Vol. V. of theI Reports of the Cambridge Anthropological, Expedi-
 tion to Torres Straits (1904), it will be seen that the Torres Straits Islanders are more
 skilful as a whole than the Bulaa lads. It is true that most of the former have
 passed through mission schools, but they were not taught drawing there, although
 naturally they have seen very numerous pictures of European origin. The Torres
 Straits Islanders, we know, were accustomed to delineate men , animals and other
 natural objects on drums, bamboo tobacco-pipes and pearl shells before they had
 come under missionary influence. They were also skilful carvers in wood, as can be
 seen from specimens in the British Museum and in other museums, and they shoved
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 No. 21.J MAN. [1904.

 considerable ingenuity in the construction of masks. We found that they readily
 responded to a request for drawings, and they generally managed to represent the salient
 points of the object or scene. I have previously suggested that "it was on account of
 " the people being in the habit of representing their totem animals that they extended

 " the practice to other forms which were familiar objects about them, or which attracted
 " their attention as being strange or remarkable." (The Decorative Art of British New
 Guinea. Cunningham Mem.oir. Royal Irish Academy, 1894, p. 23.)

 The Bulaa are a people of the Motu stock. Mr. Ray and I have shown that this
 stock is Melanesian in orioin (loc. cit. 253-269, and Proc. Roy. Irish Acad. (3) ii.,
 1893, pp. 509-17), as opposed to natives to the west, who are true Papuans. In the
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 FIG. 8 (A). FIG. 9 (D). FIG. 10 (E). FIG. 11 (G).
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 memoir attention was drawn to the monotony of ideas in the decorative art of this
 Motu stock, and the remarkable absence of delineation of the human or of animal

 forms. So far as our linmited knowledge extends these people are no longer totemic,
 and their religious ideas seem to be of the most rudimentary character. The explana-

 tion of this barrenness appears to be that neitlier totemism on the one hand nor religion

 on the other has had that energising influence upon the decorative and pictorial art of
 the people that is manifested in most other places.

 It must not be supposed that these people are incapable of making more accurate and

 artistic drawings. It is probable that they could easily be educated up to a higher

 standard of excellence. At all events the drawings of Aluia, a young man, twenty-three
 years of age, who had been educated in the mission school at Port Moresby, show a

 great advance in skill, which probably is not entirely due to greater age. -It is true he
 was a menmber of the Koita (Koitapu) tribe, which is of a " Papuan" and not of a

 "Melanesian" stock, but the general culture of the Koita and Motu is practically

 the sarne. In his drawing of one of the pile-dwellings, characteristic of the district

 (Plate C., Fig. 1), he has shown the two ends as well as the side of the house, and the

 front platform is shown partly in elevation anid partly in plan. The warriors (Plate C.,
 Figs. 2, 3) carry very inadequate shields (kesi), and one in each drawing holds in his

 mouth the war-charm (nzusikaka); in Figs. 2, 3 some men wear feather ornaments in

 their hair, and two men in Fig. 2 carry stone-beaded clubs. The lagoon (Plate C.,
 Fig. 4) is near Port Moresby, and parties of white men are occasionally made up to

 visit it for the purpose of shooting wild-fowl. Aluia has depicted such a scene. The
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 FIG. 15 (B).

 FiG. 16 (E).

 FIG. 18

 FIG. 13 (E. FIG. 14 (C). FIG. 17 (F). (G).

 FIG. 19 (B).

 FIG. 12 (A). FIG. 20 (c). FIG. 21 (F).
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 hills round the lagoon are drawn from the point of view of a person in the centre of the
 1 agoon, who is looking around, and is, in fact, an annular panorama; the rushing of the
 ducks through the water is cleverly drawn. The effect of the original drawing is con-
 siderably lost in the reproduction, as is also the case for the drawings of the warriors.

 In a dozen drawings of steamers and ships by Misi, a native of Port Moresby, the
 sea is not once indicated, although the whole hull is visible (Fig. 22). He also drew

 a side view of the kind of house in which Europeans reside in New Guinea, without
 however, showing the gable ends.

 A European is fairly well drawn by Misi in Fig. 23, but the man on horseback
 (Fig. 24) is decidedly poor.

 Figs. 1-21 are of the same size as the originals, Fig. 23 is reduced by one third, and
 Figs. 22 and 24 are reduced by one half. In Plate C., Figs. 1 and 4 are reduced by
 one-half, end Figs. 2 and 3 by one-third. A. C. HADDON.
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 q ~~~~~FIG. 22.

 FIG. 23. FIG. 24.
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